THE   THEORY   OF   PRODUCTION
in Julius Caesar, Ophelia's and Desdemona's songs,';
reunion with Cordelia, the mysterious 'hautboys' m,
and Cleopatra) and the recurrent reunions after re
in the Final Plays, music suggests either some spiritual ]
mony related to an individual or the love of two individuals,
01* some universal and mystic peace touched by the pro-
tagonist, such as 'the music of the spheres' in Pericles and the
solemn music of Queen Katharine's paradise-vision in
Henry VIII Hermione is resuriected to music in The Winter's
Tale Continually elsewhere music is directly related to love,
as m The Merchant of Venice and Twelfth Night Certainly it
may tend to fill the whole action of the earlier Romances at
times but that is because these are saturated with romantic
! love, and may be considered dream-projections of inward
longing The Final Plays, including The Tempest and Ariel's
music, are, I take it, more realistically conceived, more
authentic records of spiritual victory and their resurrection
music demands especially careful elaboration
Our continual disregard of Shakespeare's technique in
this matter is seen in the peirsistent ignoring of stage-direc-
tions in the Macbeth Cauldion scene The three Apparitions,
as I have often demonstrated, form a precise miniature of
the whole play's dramatic conflict Appropriately, they rise
from the cauldron to thunder They are followed shortly by
the line of kings These, being creative and harmonious
visions hostile to the evil, the Weird Sisters are loth to show
Macbeth insists The cauldron vanishes, and the kings, who
do not rise from the cauldron, pass to the music of haut-
boys (Compare the hautboys of the mystic music in Antony
and Cleopatra) Modem production hardly ever leaves you
clear as to what is happening m this scene As to observing
the contrast between the two sorts of apparition, the very
suggestion appears nowadays a Subjective' or 'mystical'
interpretation
I cannot ovei -stress the importance of all these and other
kindred sounds The bell that invites Macbeth to cnmea let
it not tinkle^ but ring ominously The knocking at the gate